Relief is a sculptural technique. The term relief is from the Latin verb levo, to raise. To create a sculpture in relief is thus to give the impression that the sculpted material has been raised above the background plane. What is actually performed when a relief is cut in from a flat surface of stone or wood is a lowering of the field, leaving the unsculpted parts seemingly raised. The technique thus involves considerable chiselling away of the background, which is a time-consuming exercise with little artistic effect if the lowered background is left plain, as is often the case. On the other hand, a relief saves forming the rear of a subject, and is less fragile and more securely fixed than a sculpture in the round, especially one of a standing figure where the ankles are a potential weak point, especially in stone. In other materials such as metal, clay, plaster stucco, ceramics or papier-mache the form can be just added to or raised up from the background, and monumental bronze reliefs are made by casting.

There are different degrees of relief depending on the degree of projection of the sculpted form from the field, for which the Italian appellations are still sometimes used. The full range includes high relief (alto-rilievo), where more than 50% of the depth is shown and there may be undercut areas, mid-relief (mezzo-rilievo), low-relief (basso-rilievo, or French: bas-relief), and shallow-relief or rilievo stiacciato,[1] where the plane is scarcely more than scratched in order to remove background material. There is also sunk relief, which was mainly restricted to Ancient Egypt. However the distinction between high relief and low relief is the clearest and most important, and these two are generally the only terms used to discuss most work. The definition of these terms is somewhat variable, and many works combine areas in more than one of them, sometimes sliding between them in a single figure; according some writers prefer to avoid all distinctions.[2] The opposite of relief sculpture is counter-relief, intaglio, or cavo-rilievo,[3] where the form is cut into the field or background rather than rising from it; this is very rare in monumental sculpture.

Reliefs are common throughout the world on the walls of buildings and a variety of smaller settings, and a sequence of several panels or sections of relief may represent an extended narrative. Relief is more suitable for depicting complicated subjects with many figures and very active poses, such as battles, than free-standing "sculpture in the round". Most ancient architectural reliefs were originally painted, which helped to define forms in low relief. The subject of reliefs is for convenient reference assumed in this article to be usually figures, but sculpture in relief often depicts decorative geometrical or foliage patterns, as in the arabesques of Islamic art, and may be of any subject.
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Sculpture is three-dimensional artwork created by shaping or combining hard materials - typically stone such as marble - or metal, glass, or wood. Softer ("plastic") materials can also be used, such as clay, textiles, plastics, polymers and softer metals. The term has been extended to works including sound, text and light.

Found objects may be presented as sculptures. Materials may be worked by removal such as carving; or they may be assembled such as by welding , hardened such as by firing, or molded or cast. Surface decoration such as paint may be applied.[1] Sculpture has been described as one of the plastic arts because it can involve the use of materials that can be moulded or modulated.

Sculpture is an important form of public art. A collection of sculpture in a garden setting may be referred to as a sculpture garden.

Types of sculpture
Some common forms of sculpture are:

· Free-standing sculpture, sculpture that is surrounded on all sides, except the base, by space. It is also known as sculpture "in the round", and is meant to be viewed from any angle.

· Sound sculpture
· Light sculpture
· Jewellery or Jewelry
· Relief - the sculpture is still attached to a background; types are bas-relief, alto-relievo, and sunken-relief
· Site-specific art
· Kinetic sculpture - involves aspects of physical motion 

· Fountain - the sculpture is designed with moving water
· Mobile (see also Calder's Stabiles.)

· Statue - representationalist sculpture depicting a specific entity, usually a person, event, animal or object 

· Bust - representation of a person from the chest up

· Equestrian statue - typically showing a significant person on horseback

· Stacked art - a form of sculpture formed by assembling objects and 'stacking' them

· Architectural sculpture
· Environmental art 

· Environmental sculpture
· Land art
Materials of sculpture through history
The materials used in sculpture are diverse, changing throughout history. Sculptors have generally sought to produce works of art that are as permanent as possible, working in durable and frequently expensive materials such as bronze




Bronze figure of Robert Burns by Henry Bain Smith, 1892, above Union Terrace Gardens, Aberdeen, Scotland

and stone: marble, limestone, porphyry, and granite. More rarely, precious materials such as gold, silver, jade, and ivory were used for chryselephantine works. More common and less expensive materials were used for sculpture for wider consumption, including glass, hardwoods (such as oak, box/boxwood, and lime/linden); terracotta and other ceramics, and cast metals such as pewter and zinc (spelter).

Sculptures are often painted, but commonly lose their paint to time, or restorers. Many different painting techniques have been used in making sculpture, including tempera, [oil painting], gilding, house paint, aerosol, enamel and sandblasting.[1]
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As far as is known, there were few freestanding monumental statues at Persepolis. Sculpture in the round was mainly used in connection with or attached to architecture-for instance, the guardian bulls of the Throne Hall, the double-headed bull capital, or the entrance sculptures of mastiffs. A few small sculptures were found, however; a unique bronze pedestal of three lions from the Treasury, probably used to support the legs of a throne, and a few small bronze figurines and a baked clay head of a Persian. In addition, there were also sculptural ornamentations — winged griffins, swans, and lions applied to metal vases and stone trays.



· Baked Clay Sculpture of a Persian’s Head, Front View, Found Near NE Corner of the Terrace, P 58283

· Baked Clay Sculpture of a Persian’s Head, Side View, Found Near NE Corner of the Terrace, P 58282

· Baked Clay Sculpture of a Persian’s Head, Back View, Found Near NE Corner of the Terrace, P 58285

· Baked Clay Toy Horse, Found in a Coffin in the Persepolis Spring Cemetery, P 61264

· Blue Composition Torso of Bes, Nude but for Belt and Lion(?) Skin, Found in the Treasury, P 58181

· Stone Face of Bes from the Persepolis Museum Housed in the Reconstructed Harem, Findspot Unknown, P 58313

· Stone Remnant of a Man’s Left Arm, Fist Grasping a Lion by Its Mane, Found in the Treasury, P 61326

· Egyptian Statuette Base with Remnant of a Human Foot, Greenish-Blue Composition, Found in the Treasury, P 57135

· Negroid Head of Bes, Alabaster, Found in the Treasury, P 57245

· Inlays: PT 6-412: Turquoise, Lion’s Face, P 60969

· Inlays: PT 6-359: Greenish-Blue, Face of Bes, Found in the Treasury, P 60969

· Bronze Pedestal of Three Lions, Found in the Treasury, P 57925

· Bronze Pedestal of Three Lions, Top View, Found in the Treasury, P 57926

· Detail of the Bronze Pedestal of Three Lions, Found in the Treasury, P 57927b

· Two Bronze Horses from the Portico of the Throne Hall, P 57931

· Bronze Patinated Statuette of the Upper Part of the Ram-Headed God Harsaphes, Front View, Found Near the Entrance of the Treasury, P 57133

· Bronze Patinated Statuette of the Upper Part of the Ram-Headed God Harsaphes, Threequarter View, Found Near the Entrance of the Treasury, P 57134

· Bronze Statuette of a Man, Front and Back Views, Found in the Treasury, P 60967

· Marble Statue of Penelope from the 5th century B.C., Front View, Found in the Treasury; May Have Been Brought to Persepolis by Xerxes after the Sacking of Athens, P 57180

· Marble Statue of Penelope, Back View, P 57182; See P 57180 for description

· Marble Statue of Penelope, Three-quarter Front View, P 57179; See P 57180 for description

· Marble Statue of Penelope, Three-quarter Back View, P 57181; See P 57180 for description

· Stone Feline (Leopard) from the Portico South of the Terrace, PS 139a

· Mastiff from SE Tower of the Apadana, Gray Limestone; Three-quarter View, P 61292

· Mastiff from the SE Tower of the Apadana, Gray Limestone, Side View, P 61293

· Eastern Guardian Bull from the Portico of the Throne Hall, Front View of the Restored Head, PS 143a

· Eastern Guardian Bull from the Portico of the Throne Hall, Side View of the Restored Head, PS 143b

· Lion’s Head of Dark Green Stone, Top of a Staff, Front View from the Seleucid Temple (Fratadara), P 25126

· Lion’s Head of Dark Green Stone, Top of a Staff, Three-quarter View, from the Seleucid Temple (Fratadara), P 20575

· Lion’s Head of Dark Green Stone, Top of a Staff, Detail, from the Seleucid Temple (Fratadara), P 29487
Relief sculpture is by far the most striking manifestation of Achaemenian art. Adopted as the basis of the new style was the straightforward technique of the Assyrians, with its engraved detail and lack of modeling. The employment of Ionian sculptors resulted in a complete break with this tradition, and the full plastic rendering of human or animal figures became the rule. A compromise between the aesthetic sensibility of the Greek sculptors and the disciplined precision of the Iranian tradition in metalwork produced a stylistic synthesis of unrivaled elegance.
Persepolis (Old Persian 𐎱𐎠𐎼𐎿 Pārsa, Takht-e Jamshid or Chehel Minar) was the ceremonial capital of the Achaemenid Empire (ca. 550-330 BCE). Persepolis is situated 70 km northeast of the modern city of Shiraz in the Fars Province of modern Iran. In contemporary Persian, the site is known as Takht-e Jamshid (Throne of Jamshid). The earliest remains of Persepolis date from around 515 BCE. To the ancient Persians, the city was known as Pārsa, which means "The City of Persians". Persepolis is a transliteration of the Greek Πέρσης πόλις (Persēs polis: "Persian city").

UNESCO declared the citadel of Persepolis a World Heritage Site in 1979.[1]






