Painting and miniature







Mullahs in the royal presence. The painting style is markedly Qajari.

Main articles: Persian miniature and Persian painting
Oriental historian Basil Gray believes "Iran has offered a particularly unique [sic] art to the world which is excellent in its kind".

Caves in Iran's Lorestan province exhibit painted imagery of animals and hunting scenes. Some such as those in Fars Province and Sialk are at least 5,000 years old.

Painting in I yo soy una mami ran is thought to have reached a climax during the Tamerlane era when outstanding masters such as Kamaleddin Behzad gave birth to a new style of painting.

Paintings of the Qajar period, are a combination of European influences and Safavid miniature schools of painting such as those introduced by Reza Abbasi. Masters such as Kamal-ol-molk, further pushed forward the European influence in Iran. It was during the Qajar era when "Coffee House painting" emerged. Subjects of this style were often religious in nature depicting scenes from Shia epics and the like.
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As in Western illuminated manuscripts, exquisitely decorated borders were an integral part of the work of art. First half of 16th century.

A Persian miniature is a small painting on paper, whether a book illustration or a separate work of art intended to be kept in an album of such works called a muraqqa. The techniques are broadly comparable to the Western and Byzantine traditions of miniatures in illuminated manuscripts. Although there is an equally well-established Persian tradition of wall-painting, the survival rate and state of preservation of miniatures is better, and miniatures are much the best-known form of Persian painting in the West, and many of the most important examples are in Western, or Turkish, museums. Miniature painting became a significant Persian genre in the 13th century, receiving Chinese influence after the Mongol conquests, and the highest point in the tradition was reached in the 15th and 16th centuries. The tradition continued, under some Western influence, after this, and has many modern exponents. The Persian miniature was the dominant influence on other Islamic miniature traditions, principally the Ottoman miniature in Turkey, and the Mughal miniature in the Indian sub-continent.

Persian art under Islam had never completely forbidden the human figure, and in the miniature tradition the depiction of figures, often in large numbers, is central. This was partly because the miniature is a private form, kept in a book or album and only shown to those the owner chooses. It was therefore possible to be more free than in wall paintings or other works seen by a wider audience. The Qu'ran and other purely religious works are never illustrated in this way, though histories and other works may include religious scenes, sometimes even depicting the Prophet Muhammed, after 1500 usually without showing his face.[1] As well as the figurative scenes in miniatures, which this article concentrates on, there was a parallel style of non-figurative ornamental decoration which was found in borders and panels in miniature pages, and spaces at the start or end of a work or section, and often in whole pages acting as frontispieces. In Islamic art this is referred to as "illumination", and manuscripts of the Qu'ran and other religious books often included considerable number of illuminated pages.[2] The designs reflected contemporary work in other media, in later periods being especially close to book-covers and Persian carpets, and it is thought that many carpet designs were created by court artists and sent to the workshops in the provinces.[3]
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Style




Camp scene from late in the classic period, with no frame. Majnum (at top wearing orange) spies on his beloved Layla (standing in tent doorway)

The bright and pure colouring of the Persian miniature is one of its most striking features. Normally all the pigments used are mineral-based ones which keep their bright colours very well if kept in proper conditions, the main exception being silver, mostly used to depict water, which will oxidize to a rough-edged black over time.[4] The conventions of Persian miniatures changed slowly; faces are normally youthful and seen in three-quarters view, with a plump rounded lower face better suited to portraying typical Central Asian or Chinese features than those of most Persians. Lighting is even, without shadows or chiaroscuro. Walls and other surfaces are shown either frontally, or as at (to modern eyes) an angle of about 45 degrees, often giving the modern viewer the unintended impression that a building is (say) hexagonal in plan. Buildings are often shown in complex views, mixing interior views through windows or "cutaways" with exterior views of other parts of a facade. Costumes and architecture are always those of the time.[5]
Many figures are often depicted, with those in the main scene normally rendered at the same size, and recession (depth in the picture space) indicated by placing more distant figures higher up in the space. More important figures may be somewhat larger than those around them, and battle scenes can be very crowded indeed. Great attention is paid to the background, whether of a landscape or buildings, and the detail and freshness with which plants and animals, the fabrics of tents, hangings or carpets, or tile patterns are shown is one of the great attractions of the form. The dress of figures is equally shown with great care, although artists understandably often avoid depicting the patterned cloth that many would have worn. Animals, especially the horses that very often appear, are mostly shown sideways on; even the love-stories that constitute much of the classic material illustrated are conducted largely in the saddle, as far as the prince-protagonist is concerned.[6] Landscapes are very often mountainous (the plains that make up much of Persia are rarely attempted), this being indicated by a high undulating horizon, and outcrops of bare rock which, like the clouds in the normally small area of sky left above the landscape, are depicted in conventions derived from Chinese art. Even when a scene in a palace is shown, the viewpoint often appears to be from a point some metres in the air.[7]






Saki, album miniature by Reza Abbasi, 1609

The earliest miniatures appeared unframed horizontally across the page in the middle of text, following Byzantine and Arabic precedents, but in the 14th century the vertical format was introduced, perhaps influenced by Chinese scroll-paintings. This is used in all the luxury manuscripts for the court that constitute the most famous Persian manuscripts, and the vertical format dictates many characteristics of the style.[8] The miniatures normally occupy a full page, later sometimes spreading across two pages to regain a square or horizontal "landscape" format. There are often panels of text or captions inside the picture area, which is enclosed in a frame, eventually of several ruled lines with a broader band of gold or colour. The rest of the page is often decorated with dense designs of plants and animals in a muted grisaille, often gold and brown; text pages without miniatures often also have such borders. In later manuscripts, elements of the miniature begin to expand beyond the frame, which may disappear on one side of the image, or be omitted completely.[9]
Another later development was the album miniature, conceived as a single picture rather than a book illustration, though such images may be accompanied by short lyric poems. The withdrawal of Shah Tahmasp I from commissioning illustrated books in the 1540s probably encouraged artists to transfer to these cheaper works for a wider circle of patrons.[10] Albums or muraqqas were assembled by collectors with album miniatures, specimen pages of calligraphy, and miniatures taken from older books, to which border paintings were often added when they were remounted. Album miniatures usually showed a few figures on a larger scale, with less attention to the background, and tended to become drawings with some tints of coloured wash, rather than fully painted. In the example at right the clothes are fully painted, and the background uses the gold grisaille style earlier reserved for marginal decoration, as in the miniature at the head of the article. Many were individual portraits, either of notable figures (but initially rarely portraits of rulers), or of idealized beautiful youths. Others were scenes of lovers in a garden or picnics. From about the middle of the 16th century these types of images became dominant, but they gradually declined in quality and originality and tended towards conventional prettiness and sentimentality.[11]
Books were sometimes refurbished and added to after an interval of many years, adding or partly repainting miniatures, changing the border decoration, and making other changes, not all improvements.[12] The Conference of the Birds miniature in the gallery below is an addition of 1600 to a manuscript of over a century earlier, and elements of the style appear to represent an effort to match the earlier miniatures in the book.[13] The famous painting Princes of the House of Timur was first painted in 1550-55 in Persia for the exiled Mughal prince Humayun, who largely began the Mughal miniature tradition by taking back Persian miniaturists when he gained the throne. It was then twice updated in India (c.1605 and 1628) to show later generations of the royal house.[14] The dimensions of the manuscripts covered a range not dissimilar to typical modern books, though with a more vertical ratio; many were are small as a modern paperback, others larger. Shah Tamasp's Shahnameh stood 47 cm high, and one exceptional Shahnameh from Tabriz of c. 1585 stood 53 cm high.[15]
Artists and technique






Complex palace scene, 1539-43, Mir Sayyid Ali
In the classic period artists were exclusively male, and normally grouped in workshops, of which the royal workshop (not necessarily in a single building) was much the most prestigious, recruiting talented artists from the bazaar workshops in the major cities. However the nature of the royal workshop remains unclear, as some manuscripts are recorded as being worked on in different cities, rulers often took artists with them on their travels, and at least some artists were able to work on private commissions.[16] As in Europe, sons very often followed their father into the workshop, but boys showing talent from any background might be recruited; at least one notable painter was born a slave. There were some highly placed amateur artists, including Shah Tahmasp I (reigned 1524–1576), who was also one of the greatest patrons of miniatures. Persian artists were highly sought after by other Islamic courts, especially those of the Ottoman and Mughal Empires, whose own traditions of miniature were based on Persian painting but developed rather different styles.[17]
The work was often divided between the main painter, who drew the outlines, and less senior painters who coloured in the drawing. In Mughal miniatures at least, a third artist might do just the faces. Then there might be the border paintings; in most books using them these are by far the largest area of painted material as they occur on text pages as well. The miniatures in a book were often divided up between different artists, so that the best manuscripts represent an overview of the finest work of the period. The scribes or calligraphers were normally different people, on the whole regarded as having a rather higher status than the artists - their names are more likely to be noted in the manuscript.

Royal librarians probably played a significant role in managing the commissions; the extent of direct involvement by the ruler himself is normally unclear. The scribes wrote the main text first, leaving spaces for the miniatures, presumably having made a plan for these with the artist and the librarian. The book covers were also richly decorated for luxury manuscripts, and when they too have figurative scenes these presumably used drawings by the same artists who created the miniatures. Paper was the normal material for the pages, unlike the vellum normally used in Europe for as long as the illuminated manuscript tradition lasted. The paper was highly polished, and when not given painted borders might be flecked with gold leaf.[18]
A unique survival from the Timurid period, found "pasted inconspicuously" in a muraqqa in the Topkapi Palace is thought to be a report to Baysunghur from his librarian. After a brief and high-flown introduction, "Petition from the most humble servants of the royal library, whose eyes are as expectant of the dust from the hooves of the regal steed as the ears of those who fast are for the cry of Allahu akbar ..." it continues with very businesslike and detailed notes on what each of some twenty-five named artists, scribes and craftsmen has been up to over a period of perhaps a week: "Amir Khalil has finished the waves in two sea-scenes of the Gulistan and will begin to apply colour. ... All the painters are working on painting and tinting seventy-five tent-poles .... Mawlana Ali is designing a frontispiece illumination for the Shahnama. His eyes were sore for a few days."[19] Apart from book arts, designs for tent-makers, tile-makers, woodwork and a saddle are mentioned, as is the progress of the "begim's little chest".[20]
  History
The ancient Persian religion of Manichaeism made considerable use of images; not only was the founding prophet Mani (c.216–276) a professional artist, at least according to later Islamic tradition, but one of the sacred books of the religion, the Arzhang, was illustrated by the prophet himself, whose illustrations (probably essentially cosmological diagrams rather than images with figures) were regarded as part of the sacred material and always copied with the text. Unfortunately, the Islamic suppression of the religion was so thorough that only tiny fragments of Manichean art survive. These no doubt influenced the continuing Persian tradition, but little can be said about how. It is also known that Sassanid palaces had wall-paintings, but only fragments of these have survived.[21] There are narrative scenes in pottery, though it is hard to judge how these relate to lost contemporary book painting.[22]






The Mi'raj (also called the "Night Ride") of Mohammed on Buraq, Tabriz, 1307; Ilkhanid, with both Christian and Chinese influences, and horizontal format.

The great period of the Persian miniature began when Persia was ruled by a succession of foreign dynasties, who came from the east and north. The traumatic Mongol invasion of 1219 onwards established the Ilkhanate as a branch of the Mongol Empire, and despite the huge destruction of life and property, the new court had a galvanising effect on book painting, importing many Chinese works and probably artists, with their long-established tradition of narrative painting. The Ilkhanids continued to migrate between summer and winter quarters, which together with other travels for war, hunting and administration, made the portable form of the illustrated book the most suitable vehicle for painting, as it also was for mobile European medieval rulers.[23]
After 1335 the Ilkhanate split into several warring dynasties, all swept aside by the new invasion of Timur from 1381. He established the Timurid dynasty, bringing a fresh wave of Chinese influence, who were replaced by the Black Sheep Turkmen in 1452, followed by the White Sheep Turkmen from 1468, who were in turn replaced by the Safavid dynasty by 1501; they ruled until 1722. After a chaotic period Nader Shah took control, but there was no long-lived dynasty until the Qajar dynasty, who ruled from 1794 to 1925.[24]






Baysunghur's Shahnameh, 1430. He was a key patron of the Herat school

It was only in the 14th century that the practice began of commissioning illustrated copies of classic works of Persian poetry, above all the Shahnameh of Ferdowsi (940-1020) and the Khamsa of Nizami, which were to contain many of the finest miniatures. Previously book illustration, of works in both Arabic and Persian, had been concentrated in practical and scientific treatises, often following at several removes the Byzantine miniatures copied when ancient Greek books were translated.[25] However a 14th-century flowering of Arabic illustrated literary manuscripts in Syria and Egypt collapsed at the end of the century, leaving Persia the undisputed leader in Islamic book illustration.[26] Many of the best miniatures from early manuscripts were removed from their books in later centuries and transferred to albums, several of which are now in Istanbul; this complicates tracing the art history of the period.[27] Miniatures from the Safavid and later periods are far more common than earlier ones, but although some prefer the simpler elegance of the early 15th and 16th centuries, most art historians agree in seeing a rise in quality up to the mid-16th century, culminating in a series of superb royal commissions by the Safavid court. There was a crisis in the 1540s when Shah Tahmasp I, previously a patron on a large scale, ceased to commission works, apparently losing interest in painting. Some of his artists went to the court of his nephew Ibrahim Mirza, governor of Mashad from 1556, where there was a brief flowering of painting until the Shah fell out with his nephew in 1565, including a Haft Awrang, the "Freer Jami". Other artists went to the Mughal court.[28] After this the number of illustrated book manuscript commissions falls off, and the tradition falls into over-sophistication and decline.[29]
Tabriz in the north-west of Iran is the longest established centre of production, and Bagdhad (then under Persian rule) was often important. Shiraz in the south, sometimes the capital of a sub-ruler, was a centre from the late 14th century, and Herat, now in Afghanistan, was important in the periods when it was controlled from Persia. Each centre developed its own style, which were largely reconciled and combined under the Safavids.[30]
  Chinese influences






Miraj of the Prophet by Sultan Muhammad, showing Chinese-influenced clouds and angels, 1539-43.[31]
Much of the Chinese influence in Persian art is probably indirect, transmitted through Central Asia. There appear to be no Persian miniatures that are clearly the work of a Chinese artist or one trained in China itself. The most prestigious Chinese painting tradition, of literati landscape painting on scrolls, has little influence; instead the closest parallels are with wall-paintings and motifs such as clouds and dragons found in Chinese pottery, textiles, and other decorative arts.[32]
The Ilkhanid rulers did not convert to Islam for several decades, meanwhile remaining Tantric Buddhists or Christians (usually Nestorians). While very few traces now remain, Buddhist and Christian images were probably easily available to Persian artists at this period.[33] Especially in Ilkhanid and Timurid Mongol-Persian mythological miniatures, mythical beasts were portrayed in a style close to the Chinese qilin, fenghuang (phoenix), bixie and Chinese dragon, though they have a much more aggressive character in Islamic art, and are often seen fighting each other or natural beasts.[34]
  Prominent Persian miniaturists
The workshop tradition and division of labour within both an individual miniature and a book, as described above, complicates the attribution of paintings. Some are inscribed with the name of the artist, sometimes as part of the picture itself, for example as if painted on tiles in a building, but more often as a note added on the page or elsewhere; where and when being often uncertain. Because of the nature of the works, literary and historical references to artists, even if they are relied upon, usually do not enable specific paintings to be identified, though there are exceptions. The reputation of Kamāl ud-Dīn Behzād Herawī, or Behzād, the leading miniaturist of the late Timurid era, and founder of the Safavid school, remained supreme in the Persianate world, and at least some of his work, and style, can be identified with a degree of confidence, despite a good deal of continuing scholarly debate.[35] Sultan Mohammed, Mir Sayyid Ali, and Aqa Mirak, were leading painters of the next generation, the Safavid culmination of the classic style, whose attributed works are found together in several manuscripts.[36] Abd al-Samad was one of the most successful Persian painters recruited by the Mughal Emperors to work in India. In the next generation, Reza Abbasi worked in the Late Safavid period producing mostly album miniatures, and his style was continued by many later painters.[37]
  Gallery of paintings
· 


Scene from the Demotte or "Great Mongol Shahnameh", a key Ilkhanid work, 1320s?

· 


Tabriz, c.1370, Abduction of Zal by the Simurgh
· 
Bahram Gur Kills the Dragon, in a Shahnameh of 1371, Shiraz, with a very Chinese dragon

· 


"The construction of fort Khavarnaq" by Behzad, Herat c. 1494-1495, Timurid era.

· 


Bath-house scene by Behzād

· 


Rustam sleeps, while his horse Rakhsh fends off a tiger. Probably an early work by Sultan Mohammed, 1515-20

· 


Khusraw discovers Shirin bathing in a pool, a favourite scene, here from 1548

· 


Picnic scene, 1584

· 


Poetry, wine and gardens are common elements in later works - 1585

· 


Scene from Attar's Conference of the Birds, painted c. 1600

· 


Prince Muhammad-Beik of Georgia by Reza Abbasi, 1620

· 


Young man with a whip, 18th century version of the style of Reza Abbasi

· 
Scene from Sa'di's Gulistan by Amir Khalil, 1427
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  (Redirected from List of Persian painters) This is a list of notable Iranian painters and illustrators.
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  Classical era
  Ancient Persia
· Mani
· Muhammad ibn Zakariya al-Razi
  Classical Islamic Persia
· Kamaleddin Behzad
· Reza Abbasi
· Farrukh Beg
· Mihr 'Ali
  Modern era
  A
· Aghdashloo, Aydin
· Alamir, Alaleh
· Alivandi, Bahram
· Arabshahi, Massoud (1935- ), painter

· Siah Armajani, conceptual artist

  B
· Behzad, Hossein
  D
· Ali Divandari
· Delara Darabi
· Iran Darroudi
  E
· Abolhassan Etessami (1903–1978), architect, calligrapher, painter, and novelist

  F
· Fakhr Yaseri, Farzin
  G
· Ghanbari, Mokarrameh (1928–2005), heuristic and self made painter

· Ghandriz, Mansoor, painter

· Marcos Grigorian, painter

  H
· Khosrow Hassanzadeh
· Haydar Hatemi
· Mansooreh Hosseini
· Mehdi Hosseini
  K
· Kamal-ol-Molk
· Kazemi, Zhaleh (1944–2005), painter, news anchor, and producer

  L
· Farideh Lashai (1944- ), painter

· Tannaz Lahiji (1978- ), noted Iranian painter in Florence, Italy.

  M
· Iman Maleki
· Farshid Mesghali (1943- ), graphic designer, illustrator, and author

· Mohsen Vaziri-Moghaddam (1924- ), painter and a professor of art

· Farhad Moshiri
· Noreen Motamed
· Mir-Hossein Mousavi (1941- ), painter, architect and politician

   N
· Neshat, Shirin
· Nouri, Mina (1951- ), Iranian painter, and Printmaker

· Novin, Guity (1944- ), Iranian-Canadian figurative painter, and graphic designer

  O
· Kazem Ordoobadi (1919–2002), painter

  R
· Rassouli, Freydoon
  S
· Sadeghi, Ali Akbar (1937- ), painter

· Sadr, Behjat
· Salimi, Homayoun (1948- ), painter and academic

· Samad, Khwaja Abdus (16th century), painter and one of the founders of the Mughal school of painting in India

· Sohrab Sepehri
· Shokof, Daryush
· Shafrazi, Tony
· Sadeghi Amini, Farhad
  T
· Towhidi Tabari (1964- ), painter and Persian style illuminator

· Jazeh Tabatabai (1931–2008), avant-garde painter, poet, and sculptor

· Mohammad Ali Taraghijah
· Parviz Tanavoli, sculptor

  V
· Mohsen Vaziri-Moghaddam
  Z
· Zenderoudi, Hossein (1937- ), painter and sculptor

· Ziapour, Jalil
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Persian painting has several branches, most famously the classical art of the Persian miniature, and including the modern popular form of "Qahveh Khanehei" Painting (Tea House style of painting). Many modern Iranian artists practice Modern art in an international style

Qahveh Khanehei Painting (Tea House style of painting)
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	Zoleikha (the Pharaoh's wife) and her copanions while unconcious at the sight of Yousef's beauty;
oil painting on canvas, Qajar period.


Q ahveh Khanehei painting is an Iranian painting style combined with European techniques (oil and color on wall and convass). It was about eighty years ago that this method was formed among laypeople. The characteristic of this art is its popularity and distance from court arts. Unknown artists who had some experience in painting on tiles, were influenced by the atmosphere and ambience of Qahveh-Khanehs , along with Shahnameh-Khani (reading verses from Shahnameh) endeavoured to create simple and beatiful views on the walls of Qahveh Khaneh and on cloths. 

Though they did not have any academic instructions, these artists succeeded to occupy a place in Iranian artistic history for themselves. For its presence in narrations and Shamayel gardani (carrying the icons) Qahveh Khanehei painting may be regarded a part of Iranian painting arts. And on other hand due to its distance from painting features it may be considered among visual arts. 

But, prior to illustration of this traditional and true Iranian art, we should acquire knowledge about Qahneh Khanehs . These places with their old history have been the keeper of our old traditions, thoughts and tastes. In QahvehKhanehs the narrators of Shahnameh told about natioanl stories with much enthusiasm. Therefore, in the course of long centuries, QahvehKhanehs took many characteristics, which are important for their extensive contact with people. In fact QahvehKhanehs of old days played the role of today mass media. This role had its due rules and traditions, one of which being “ QahvehKhane painting”. 

In this style of painting, one can easily detect some elements of Miniature painting. As narration of stories in its climax incline towards poetry, the paintings of QahvehKhaneh some times tend to delicateness of miniature. 

These are not much records concerning the history of this national art, because in its present form, it has been current since eighty years ago. But remaining paintings and plaster moulding indicate that some kind of this art existed in 18th and 19th centuries. For example the paintings on tiles of Chehel Sotun Palace in Esphahan have been worked under Shah Abbass II and Nader, of course most of theme are Shabih Sazi (dramatic) and they are inspired by feasts, while Qahveh Khanehei painting is purely imaginary and the painter does not have any model and what he draws is merely that which goes in his mind. 

Observing the present evidences he draws an imaginary picture of, for example, Karbala desert, Ashura epic, and Resurrection day and some epical pictures which indicate the imagination and enthusiasm of painting. 
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	The combat of Rostam and Esfandiar (two mythical characters in Shahnameh), (a part of the tableau), by Mohammad Modabber entitled Ismaeel Kiani,
oil painting on canvas, contemporary period.
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	Imam Ali and his sons, Hassan and Hossein,
oil painting on pasteboard, by Ibrahim Naghash bashi Isfahani, Qajar period.



Qahveh Khanehei painting which is called Imaginary painting by many people, is an art with its recognized principles. Its main feature is retaining the genuinenes of portraits, in a way that even in dealing scenes of feasts or epics, the painter makes his outmost effort to paint the faces. This feature is due to the fact that “ state” and “ motion” are limited in this type of painting. In each painting the faces convey the subject intended by painter to onlookers. The painter of this style is an earnest narrator who consciously or unconsciously represents the protagonists or antagonists with due emotions towards them. For example in Rostam and Sohrab, Rostam’s face occupies a large place in the painting and this shows the painter’s love of Rostam. In a religious painting the face of enemies and vicious people are as ugly as possible. 

In Qahveh Khanehei painting there is no limitation of subject and the painter’s hands are free to draw whatever he desires. Due to this reason, no painting could be ever considered a criterion for other works. In general one may devide the subjects into three groups: religious, epic, feast and amorous paintings.
Mohammed Image Archive




Islamic Depictions of Mohammed with Face Hidden 

In order to sidestep the prohibition against actually depicting Mohammed, artists in Muslim societies sometimes showed him with his face blank or hidden. This way it could be claimed that they never actually drew Mohammed -- only his clothes. 

(Note: Several art historians and scholars have written in to say that some of the faceless Mohammeds shown here were likely to have been originally drawn with faces that were later scratched out.) 
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The Prophet Mohammed in a Mosque. Turkey, 16th century, painting on paper. Museum of Fine Arts, Boston. The artist depicted Mohammed in very long sleeves so as to avoid showing his hands, though his neck and hints of his features are visible. 
(Hat tip: Brett K.) 
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This is a miniature from Siyer-i Nebi, a Turkish religious biography of Mohammed completed in 1388 and later lavishly illustrated with 814 miniatures under the reign of Ottoman ruler Murad III, being completed in 1595. Many of the miniatures depict Mohammed, and this particular one shows Ali bin Abu Taleb beheading Nasr bin al-Hareth in the presence of Mohammed and his companions. 
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Mohammed Splits the Moon. Illustration taken from a "Falnameh," a sixteenth century Persian book of prophesies. Artist unknown; watercolor painting; Mohammed is the veiled figure on the right. Currently housed in The Saxon State Library, Dresden, Germany, part of an exhibition that was displayed at The Library of Congress in 1996. The original image can be seen here. 
(Hat tip: Martin H.) 
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Newly born Mohammed in his mother's arms being shown to his grandfather and Meccans. From a Turkish book illustration (date unknown). University of California, San Diego. 
(Hat tip: Brett K.) 
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Persian miniature from the mid-1500s depicting Mohammed ascending to Paradise astride the miraculous horse Buraq, surrounded by angels. In Islamic lore, this event is called the "Miraj," or the Night Journey. From a miniature made to illustrate a copy of the poems of Nizami, called Nizami's Khamsa (Five Poems). Tabriz, Persia, 1539-43. Currently housed in the British Library, London. 
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A close-up from the same picture as above, only showing the Mohammed figure. 
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Mohammed (head engulfed in sacred fire) returning from the Miraj. Persian. Date unknown. 

[image: image39.jpg]



16th-century version of a 14th-century original painting showing Fatima (foreground), on her way to a Jewish wedding party, receiving a parcel of the green cloak brought by the Angel Gabriel from Paradise, in the presence of Mohammed (on the right), his young wife Aisha (next to him), and family members. Currently in the Chester Beatty Library, Dublin. 
(Hat tip: Martin H.) 
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Detail of Mohammed from the picture above. 
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Mohammed carried to heaven ("Maometto portato in cielo") from the Kaaba. Persian miniature, reproduced early 1800s. A page from the book Il costume antico e moderno, o, storia del governo, della milizia, della religione, delle arti, scienze ed usanze di tutti i popoli antichi e moderni by Giuli Ferrario (published sometime between 1823 and 1838). In the collection of the New York Public Library. 
(Hat tip: Raafat) 
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The Prophet Muhammad and the Muslim army at the battle of Uhud: illustrated leaf from a manuscript of the Siyar-i-Nabi, made for Sultan Murad III, copied by the scribe Mustafa bin Vali, Ottoman, Constantinople, c.1594. Sold by auction at Sotheby's in 2001. 
(Hat tip: Kilgore Trout.) 
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Islamic image of the Koran being revealed to Mohammed during a battle. Source unknown. 
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The Angel Gabriel cleansing Mohammed's heart of impurities in preparation for his ascent to heaven, while the other angels watch. From the 16th-century manuscript The Progress of the Prophet, from Turkey. Image taken from this site which not only features other images of Mohammed but also has a very informative essay about the folkloric and mythological origins of the "miraj," which is not actually described in the Koran. 
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Another image of Mohammed riding Buraq up to heaven. Provenance unknown; taken from the same site as above. 
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Allegorical scene of Mohammed riding Buraq during his "Night Voyage." Origin unknown. 
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Mohammed at the Kaaba. Miniature from the Ottoman Empire, c. 1595. In The Topkapi Museum, Istanbul. 
(Hat tip: Jos.)
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Mohammed with the Angel Gabriel. Miniature from the Ottoman Empire, c. 1595. In The Topkapi Museum, Istanbul. 
(Hat tip: Jos.)


[image: image49.jpg]



Mohammed praying at the Kaaba in Mecca. From the Siyer-i Nebi, a Turkish epic about Mohammed written by Mustafa, son of Yusef of Erzurum; original manuscript completed in 1388 A.D.; illustrated during reign of Murad III and completed in 1595 A.D. Currently housed in the Topkapi Palace Museum, Istanbul. 
(Hat tip: S. and Martin H.) 
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Mohammed, on a blue donkey, touching hands with the Archangel Gabriel, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Detail from the picture above. 
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Mohammed standing before the Kaaba in Mecca, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Mohammed receiving a vision near Mecca, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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The Archangel Gabriel giving the Annunciation to Mohammed, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Mohammed and his followers having a rendezvious with soldiers, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Mohammed on his deathbed; his face is covered, and another man's face is over his. From the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Mohammed with his daughter Fatima and son-in-law, Ali, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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Mohammed and his followers travel to Mecca, from the 1595 illustrated edition of the Siyer-i Nebi. Topkapi Palace Museum, Istanbul, Turkey. 
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The unattributed image of Mohammed sitting on a rug at a banquet was posted on the blog of a Dutch-Iranian academic. 
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Mohammed is depicted in this painting at the upper right, riding on a camel. The painting is called "The Day of the Last Judgment"; unsigned but attributed to the artist Mohammad Modabber. Undated, but likely from the late 19th century. In the Reza Abbasi Museum Collection (Iran). Published in the book Coffee-House Painting, by Hadi Seyf (published by the Reza Abbasi Museum). 
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Detail of the painting above, showing Mohammed on a camel overseeing the judgment of mankind, with other prophets on a staircase to the left. 
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Mohammed is depicted in the center of this painting, with his face covered. The painting is also called "The Day of the Last Judgment"; signed by the artist Mohammad Modabber, from 1897. In the Sa'd-Abad Cultural Collection (Iran). Published in the book Coffee-House Painting, by Hadi Seyf (published by the Reza Abbasi Museum). 
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Detail of the painting above, showing Mohammed in the lower center with his face covered, observing angels using the scales of justice. Other holy men, also with their faces covered, can be seen on the left. 
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Mohammed at the Kaaba, supervising the removal of pagan idols, including Hubal, the chief diety of Mecca prior to Mohammed's introduction of Islam. 
(Hat tip: Luuk) 
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Mohammed and his wife Aisha freeing the daughter of a tribal chief. From the Siyer-i Nebi. In the Topkapi Palace Library, Istanbul. 
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Mohammed giving his daughter Fatima in marriage to his cousin Ali. From the Siyer-i Nebi. In the Topkapi Palace Library, Istanbul. 
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Mohammed (in green, lower left) marching to the Battle of Uhud. From the Siyer-i Nebi. In the Museum of Turkish and Islamic Art, Istanbul. 
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The Angel Gabriel appearing to Mohammed, on Mount al-Noor (a hill near Mecca where Mohammed received his first visions; you can find it on this map of Mecca as "al-Nour," upper right). A miniature illustration from the biography of Mohammed entitled Siyar-i Nabi, by Ahmed Nur Ibn Mustafa, published in Turkey, 18th century. 
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Mohammed on the "Miraj," or Night Journey, riding on Buraq amidst angels. From the Khamsa of Nizami, Shirazi style of painting, Persia, 1517 AD. This is one of the clearest examples of Mohammed being painted originally with his face visible, but having it later scratched out by a religious zealot. Published in the book Islamic Art. 
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The Ascent of Mohammed to heaven on Buraq. From a Persian manuscript, c. 1570. Opaque watercolor and gold on paper. From the collection of the Fine Arts Museums of San Francisco. A full-size image of the full painting can be viewed here. A catalog listing gives the specifics of the work here. 
(Hat tip: Brett K.) 
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Mohammed (top, veiled) and the first four Caliphs. From the Subhat al-Akhbar. Original in the Austrian National Library (Österreichische Nationalbibliothek) in Vienna. 
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Mohammed enthroned in heaven, attended by angels. Likely Persian, but date and location unknown. 
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Mohammed (with face not visible) lying (possibly dead) in a grotto, with anachronistic Mongol warriors looking on. 
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Indian or Asian painting of Mohammed receiving visions. 
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Mohammed flying over Mecca during the miraj, his ascent to heaven. Turkey, early 17th century. From the Los Angeles County Museum of Art. 
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Mohammed (seated on a white horse, head shrouded in sacred fire) destroying the idols at the Ka'aba in Mecca. From an 11th-century Persian miniature, housed in the Bibliotheque Nationale, Paris. 
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Mohammed ascending to Paradise. 16th century painting, currently housed in the Seattle Art Museum. 
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The Archangel Gabriel appearing to Mohammed. An illustration from a 1594-5 Turkish edition of the Siyer-i-Nabi. In the Louvre Museum, Paris. 
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The Archangel Gabriel inspiring Mohammed in the Medina Mosque. 18th century Ottoman painting, purportedly a copy of an image in an 8th century Koran (though that seems unlikely). In the Museum of Turkish and Islamic Art, Istanbul. 
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"Mohammed's Paradise," a rare supposedly 11th-century miniature from the volume The History of Mohammed, produced in Persia in 1030. (Though the style seems much later than 11th century.) It is not clear which figure is Mohammed -- see detail below. Now in the Bibliotheque Nationale, Paris. 
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Detail from the picture above. Mohammed is likely the figure entirely engulfed in gold flame; the man with the green turban is most probably the semi-mythological figure Khidr, or Abu Bakr. Mohammed may also be one of the other figures elsewhere in the picture. 
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Mohammed riding Buraq up to Paradise. Date unknown. Currently housed in the Worcester Art Museum, Massachusetts. 
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Mohammed riding Buraq up to Paradise. 1504 A.D. illustration from the Khamsa of Elyas Nezami. Original in a private collection. 
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Mohammed (face not visible) in an illustration of an episode from the Koran. 
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The Hilye-i Serif, by Hafiz Osman, 17th century. This is a calligraphic verbal description of Mohammed, as opposed to an actual representation of him. Such "word pictures" began to supplant visual depictions starting in the 1600s. In the Topkapi Palace Library, Istanbul. 
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This graphic taken from an Islamic Web site features a depiction of Mohammed with his face obscured by a numinous glow. 
(Hat tip: Raafat.) 
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This contemporary Iranian image apparently shows Mohammed and Ali from the back. 
(Hat tip: Raafat.) 
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This photo, taken recently by Andrew Stern at the Al-Huda squatter's camp in Baghdad, shows Iraqi children with a poster that includes what at first appears to be a portrait of Mohammed (at the lower left, with his face whited out). However, according to the author of this page, this poster -- the original of which can be viewed here -- actually shows the 12 Imams of Shi'ite Islam, starting with Mohammed's son-in-law Ali (who is also the figure depicted in the larger portraits) and culminating with the hidden "12th Imam," who is shown with a blank face (because he has not yet appeared). Even though this picture therefore probably does not depict Mohammed (as originally thought), it will remain on this page for informational purposes. 
(hat tip: Rune) 

Additional links to online images of Mohammed with his face hidden: 
Ascent of the Prophet to Heaven. Persia, 1550. 
(Another) Ascent of the Prophet to Heaven. Persia, 1550. 
Muhammad on Buraq. Persia, mid-16th century. 
Muhammad and Abu Bakr visit poor Bedouins. 
Another picture of Mohammed on Buraq from the Los Angeles County Museum of Art. 
Four small reproductions of the faceless Mohammed can be found on this academic site. 
A simplified, stylized rendering of Mohammed's standard "Ascent to Heaven" scene is posted on this Ukrainian site. 
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