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The ancestry of the setar can be traced to the ancient tanbur of pre-Islamic Persia. It is made from thin mulberry wood and its fingerboard has twenty-five or twenty-six adjustable gut frets. Setar is literally translated as ``three strings''; however, in its present form, it has four strings and it is suspected that setar initially had only three strings. Because of its delicacy and intimate sonority, the setar is the preferred instrument of Sufi mystics
---------------------------------------
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The daf is a type of frame drum that is depicted in many Persian miniatures and has reliefs from centuries ago. Although it appears at first sight to be a relatively simple instrument, the daf has the potential of producing intricate rhythmic patterns and sounds. The daf is equipped with metal rings on the inside which add a jingle effect to the sound. The frame is covered with goat-skin..

-----------------------------------------

The tombak is a chalice-shaped drum carved from solid mulberry wood. It is covered at the wide end by a membrane of lamb or goat skin. The technique of this instrument uses both hands and consists of rolling and snapping the fingers in various ways. The rich variety of tones and textures on this instrument allows the player to punctuate and ornament the melodic phrases as well as create rhythmical patterns. `Tom' and `bak' are onomatopoeias for two basic strokes, one low (tom) in the center, and one high (bak) on the side of the membrane.
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----------------------------------------
Tar

Belonging to the lute family, the tar appeared in its present form in the middle of the eighteenth century. The body is a double-bowl shape carved from mulberry wood, with a thin membrane of stretched lamb-skin covering the top. The long fingerboard has twenty-six to twenty-eight adjustable gut frets, and there are three double courses of strings. Its range is about two and one- half octaves, and is played with a small brass plectrum.
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-------------------------------------------

The kamancheh is the traditional classical bowed lute of Persian classical music and dates back to antiquity. It has a small, hollowed hardwood body with a thin stretched fish-skin membrane. Its neck is cylindrical, and it has four strings. Often known as the "spiked fiddle", because of the spike protruding from its lower end, it is played vertically in the manner of the European viol. The bowstrings are pulled by the player which accommodates subtle tone variations. It is suspected that the fourth string was added in the early twentieth century as the result of the introduction of western violin to Iran.
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----------------------------------------------

The Barbat, also known as the Ud, is a short-neck fretless lute with five double-courses of strings tuned in fourths and traditionally played with an eagle's quill. The barbat is the ancestor of the European lute, and functions as a bass instrument.
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-----------------------------------------------

The Ney, which is probably the oldest pitched instrument known to man, is an oblique rim blown reed flute with five finger holes in front and one thumb hole in the back. One of the principle instruments of Traditional Persian Music, the ney has a range of two and a half octaves. The upper end is covered by a short brass cylinder which is anchored in the tiny space between the upper incisives of the player. Sound is produced when a stream of air is directed by the tongue toward the opening of the instrument. In this way, sound is produced behind the upper teeth, inside the mouth, which gives the ney a distinct timbre than that of the sound produced by the lips on
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----------------------------------------

The santur is a three-octave wooden-hammered dulcimer with seventy-two strings which are arranged on adjustable tuning pegs in eighteen quadruple sets, nine (bronze) in the low register, and nine (steel) in the middle register.

The Santur can be made from various kinds of wood (walnut, rosewood, betel palm, etc.) depending on the desired sound quality. The front and the back of the instrument are connected by soundposts whose positions play an important role in the sound quality of the instrument.

Although the santur is very old, it was neither depicted in miniatures, nor presented in any [image: image22.jpg]


other medium until the nineteenth century. 

-------------------------------------------------

The tanbur is the ancestor to most long-necked, plucked stringed instruments. Its pear shaped belly is normally carved out of one piece of mullberry wood with a long neck and fourteen gut frets. Some modern tanburs are made of bent ribs of mulberry wood. The sound board, 3-4 millimeters thick, is also made of mulberry wood which has numerous small holes for better resonance.

The tanbur has a unique playing technique by which the strings are strummed with the fingers of the right hand to produce a very full and even tremolo called shorr (literally meaning the pouring of water). This technique along with various kinds of plucking, usually with the index and pinky fingers, enables the musicians to produce different effects and various rhythmic accentuations which imitate the natural sounds of their environment such as a running stream, a water fall, a bird chirping or a horses' gallop, all translated into musical rhythms and sounds.
The ancient tanbur used to have two silk or in some instances gut strings tuned in 4th or 5th, similar to the dotar (meaning two stringed), its close relative widely used in Eastern Iran. It has also been regarded as the tanbur of Khorasan in literary texts. Although these two instruments share a similar history and are basically the same, they have developed their own repertoires, playing techniques and functions. According to the master instrument maker Ustad Mehdi Kamalian the name tanbur is taken from the word tandur or tanur, meaning clay oven, as early instrument makers dried tree trunks chosen to carve the belly in tanours for several hours in order to perfect the sound. Gradually the instrument took on the name tanbur.
The present tanbur has three strings and covers the range of one octave and two notes. The lower pair of strings, made of steel, are tuned in unison normally anywhere from a (flat) to b and are fingered together functioning as the melody strings. The top string made of copper or brass, slightly thicker, tuned in lower fourth or fifth, functions as a sympathetic string with occasional fingering by the thumb.

The tanbur has always been considered a sacred instrument associated with the Kurdish Sufi music of Western Iran and it is believed that its repertoire is based on ancient Persian music. Up until the last fifty years this instrument was used only during djamm gatherings (devotional or liturgic ceremonies) of the Ahle-Haqq (the people of truth), followers of a particular Sufi order.
[image: image23.jpg]



---------------------------------------

The dutar ( Persian: دو تار , Tajik: дутор, Uzbek: dutor) (also dotar or doutar) is a traditional long-necked two-stringed lute found in Iran, Central Asia and South Asia. Its name comes from the Persian word for "two strings", دو تار dotār (< دو do "two", تار tār "string"), although the Herati dutar of Afghanistan has fourteen strings. When played, the strings are usually plucked by the Uyghurs of Western China and strummed and plucked by the Tajiks, Turkmen, Uzbeks, Afghan people, and in Pakistan. A related instrument is played by the baul community of West Bengal and Bangladesh, and is called dotara.

In the instrument's 15th-century beginnings in the hands of shepherds, its strings were made from gut. With the coming of the Silk Road, the strings were made from twisted silk. Modern instruments also have silk or nylon strings.

The dutar has a warm, dulcet tone. Typical sizes for the pear-shaped instrument range from one to two meters.
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------------------------------------------------------

The Ghaychak or Ghijak is a round-bodied musical instrument with 3 or 4 metal strings and a short fretless neck. It is used by Iranians, Afghans, Uzbeks, Uyghurs, Tajiks, Turkmens and Qaraqalpaks.The ghidjak, or violin, is the only bow instrument found in the Pamirs. The ghidjak is very popular throughout Central Asia. Its sound box is metal or wooden, and it has three or four metal strings and a neck made of willow, apricot or mulberry wood. It is tuned in intervals of fourths.[1]The soundbox is carved out of a single piece of wood. The upper orifice is partly covered in the middle by the handle and the lower one is covered by a skin membrane against which rest the bridge.




-------------------------------------------

The chang (Persian: چنگ , pronounced [tʃæŋ]) is an Iranian harp. It was very popular and used widely during the times of ancient Persia, especially during the Sassanid Dynasty where it was often played in the shahs' court.




---------------------------------------------
The Qanun (Azerbaijani ; Turkish: kanun; qanún or kanun Greek: κανονάκι; (Arabic: قانون qānūn, plural قوانين qawānīn; Persian: قانون qānūn; Armenian: քանոն k’anon) ; is a string instrument found in the 10th century in Farab in Turkestan. The name derives from the Arabic word "kanun," which means rule, principle, and also "mode." Its traditional music is based on Maqamat. It is essentially a zither with a narrow trapezoidal soundboard. Nylon or PVC strings are stretched over a single bridge poised on fish-skins on one end, attached to tuning pegs at the other end.
Kanuns used in Turkey have 26 courses of strings, with three strings per course. It is played on the lap by plucking the strings with two tortoise-shell picks, one in each hand, or by the fingernails, and has a range of three and a half octaves, from A2 to E6. The dimensions of Turkish kanuns are typically 95 to 100 cm (37-39") long, 38 to 40 cm (15-16") wide and 4 to 6 cm (1.5-2.3") high.[1] The instrument also has special latches for each course, called mandals. These small levers, which can be raised or lowered quickly by the performer while the instrument is being played, serve to change the pitch of a particular course slightly by altering the string lengths.







Arab kanun performer in Jerusalem, 1859. Thomson, p. 577.

While Armenian kanuns employ half-tones and Arabic kanuns quarter-tones, typical Turkish kanuns divide the equal-tempered semitone of 100 cents into 6 equal parts, yielding 72 equal divisions (or commas) of the octave. Not all pitches of 72-tone equal temperament are available on the Turkish kanun, however, since kanun makers only affix mandals for intervals that are demanded by performers. Some kanun makers choose to divide the semitone of the lower registers into 7 parts instead for microtonal subtlety at the expense of octave equivalences. Hundreds of mandal configurations are at the player's disposal when performing on an ordinary Turkish kanun.

The kanun is a descendant of the old Egyptian harp, and is related to the psaltery, dulcimer and zither. Among others, Ruhi Ayangil, Erol Deran, Halil Karaduman, and Begoña Olavide are present-day exponents of this instrument.

A 79-tone tuning for the kanun was recently proposed and applied to a Turkish kanun by Ozan Yarman and has been acclaimed by Turkish masters of the instrument.[2]



----------------------------------------

Rubab or robab (Persian: رُباب rubāb, Urdu and Pashto: رباب, Tajik and Uzbek рубоб, Hindi: रबाब) is a lute-like musical instrument originally from Afghanistan[1], but is also played in the neighbouring countries. It derives its name from the Arab rebab which means "played with a bow" but the Central Asian instrument is plucked, and is distinctly different in construction. The rubab is mainly used by Pashtun, Tajik, Kashmiri and Iranian Kurdish classical musicians.

The rubab is a short-necked lute whose body is carved out of a single piece of wood, with a membrane, covering the hollow bowl of the sound-chamber, upon which the bridge is positioned. It has three melody strings tuned in fourths, three drone strings and 11 or 12 sympathetic strings. The instrument is made from the trunk of a mulberry tree, the head from an animal skin such as a goat skin, and the strings either gut (from the intestines of young goats, brought to the size of thread) or nylon.

The rubab is known as "the lion of instruments", and is one of the two national instruments of Afghanistan (together with the Zerbaghali). Classical Afghan music often features this instrument as a key component. Elsewhere it is known as the Kabuli rebab. It is the ancestor of the South Asian sarod though - unlike the sarod - it is a fretted instrument.[2]

 HYPERLINK "http://en.wikipedia.org/wiki/Rubab_(instrument)" \l "cite_note-2#cite_note-2" [3] When the Muslim musician Mardana became the first disciple of Guru Nanak the plucked rabab became an essential component of Panjabi hymns though, once again, though it derived its name from the rubab the Punjabi instrument adopts a different method of construction.

The rubab is attested from the 7th century CE. It is mentioned in old Persian books, and many Sufi poets mention it in their poems. It is the traditional instrument of Khorasan and today it is widely used in countries, such as Afghanistan, Pakistan, Iran, India, Tajikistan, and Uzbekistan.

In Tajikistan a similar but somewhat distinct rubab-i-pamir (Pamiri rubab) is played, having a shallower body and neck. The rubab of the Pamir area has six gut strings, one of which, rather than running from the head to the bridge, is attached partway down the neck, similar to the fifth string of the American banjo.[4]



The sallaneh (سلانه) is a newly developed plucked string instrument made under the supervision of the Iranian musician Hossein Alizadeh, and constructed by Siamak Afshari. It is inspired by the ancient Persian lute called barbat. The barbat used to have three strings but Sallaneh has six melody and six harmonic strings giving Alizadeh a new realm in lower tones.1
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The sornā or Sarnā (Persian سورنا, سُرنا sornā, also سورنای, سُرنای sornāy, also Surna and Zurna) is an ancient Iranian woodwind instrument.

Etymology
The word sorna is a Pahlavi derivative of sūrnāy (literally "strong flute"), which is a compand of 'sūr-' (strong) and '-nāy' (flute).[1] Possibly it was called "strong flute" due to its double-reed-construction rather than usual nāy, which was made of a single tube of cane. Also it is suggested that the first part of word of sorna, is from sūr- again from Pahlavi and New-Persian, meaning the "banquet, meal and feast", thus the "banquet-flute".[2]
It is also suggested that "Sorna" is a cognate of "Horn", as "Sorna" simply means horn. This is a result of the Centum-Satem isogloss, and later Grimm's Law. Even in Persian there is another wind instrument whose name appears to be a cognate of both "Sorna" and "Horn", called "Karna" (کرنا); this may stem from a re-borrowing from another language.

History
The instrument's history dates back to the Achaemenid Dynasty (550-330 BCE), and was used to play at the end of the day from the city gate or from the local administration building. This custom persisted in England until the 19th century, the town waits playing shawms to mark the hours. The instrument was mainly played in outdoors in regional music of Iran in the festive ceremonies (the Persian poet Molana Rumi mentioned the sorna and dohol in his poems).

The Achaemenid sorna was a large trumpet-like instrument, but in later dates was reduced in size, and became more like (shrill oboe), or dozale (double oboe), which is characterized by a turned wood body of simple shape, with a heavily flared bell. The earlier was categorized as a trumpet, but this was a mistaken idea based on the bell of the oboe and the freeblowing embouchure that often gives a superficial resemblance to a brass embouchure, particularly if the oboe is fitted as so many are with a lip ring.[3]
According to the Shahnameh, it was King Jamshid who devised the Sornā.[4] Except the literary evidences, there are also number of artefacts from Sasanian dynasty (224-651 CE), depicting Sorna, such a silver dish, currently in Hermitage Museum.[5]
Function
A small amount of air is forced under pressure through a small metal tube called the staple which serves to hold the reed and match it to the bore. This requires the player to make sure, as in oboe playing, that one also empties the lungs of stale air when taking a new breath.

Often sornas were played in pairs, with a melody and a drone player. This drone may move to different notes during a piece of music, changing at prescribed places in the composition.

Several other names, such as dohol, davul, tavel, and so on have been applied to the sorna. Since dohol is a double-faced drum sometimes it is called do-rūyeh in Persian language, in contrast to ghaval and daf, which are yek-rūyeh (one-faced).

Popularity
The Sorna is mostly played in Loristan, Chaharmahal and Bakhtiari, Kurdistan, Sistan and Baluchestan Province and Iranian Azerbaijan.

In Loristan, Sorna is used as a main instrument during wedding ceremonies and also funeral ceremonies (which is called Chamaryounah). Sorna almost always is accompanied with dohol in this region.

In the region of Sistan and Baluchestan, sorna is mostly used in wedding ceremonies and other celebration. The instrument is always accompanied by dohol and sometimes may include traditional dance by forming a circle.

---------------------------------------------
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The karnay is a long trumpet with a mouthpiece. It is used in the musics of Iran, Tajikistan, and Uzbekistan, where it is considered a national instrument.

It is used particularly for signaling or as a ceremonial instrument with a powerful sound and piercing timbre. There are two kinds of kernei: the muiuz kernei (made from a mountain goat horn), and the jez kernei (made of copper or brass). Both of them are very different instruments, but they are combined by lack of playing apertures.

-----------------------------------------------

A bell is a simple sound-making device. The bell is a percussion instrument and an idiophone. Its form is usually a hollow, cup-shaped object, which resonates upon being struck. The striking implement can be a tongue suspended within the bell, known as a clapper, a small, free sphere enclosed within the body of the bell or a separate mallet or hammer.

Bells are usually made of cast metal, but small bells can also be made from ceramic or glass. Bells can be of all sizes: from tiny dress accessories to church bells weighing many tons. Historically, many bells were made to commemorate important events or people and have been associated with the concepts of peace and freedom. The study of bells is called campanology.



 Parts of a typical bell: 1. yoke, 2. crown, 3. head, 4. shoulder, 5. waist, 6. sound ring, 7. lip, 8. mouth, 9. clapper, 10. bead line

--------------------------------------------------------------------

A dohol (Persian: دُهُل, Indian 'dhol') is a large cylindrical drum with two skin heads. It is generally struck on one side with a wooden stick bowed at the end, and with a large thin stick on the other side, though it is also played by the bare hands. It is the principal accompaniment for the sorna (Persian oboe).
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A dayereh (or doyra, dojra, dajre, doira, dajreja) is a medium-sized frame drum with jingles, used to accompany both popular and classical music in Iran (Persia), the Balkans, and many Central Asian countries such as Tajikistan and Uzbekistan. Frame drums are also popular in many regions of Georgia, like Kartli, Kakheti, Tusheti, Samegrelo, Racha, and Imereti. This is a single headed percussion instrument which is not only found in Northern South Asia, Central Asia, and the Middle East, but also in parts of the Russian polar regions.[1] The simple drum is formed by attaching a skin cover onto a wooden ring with glue and cloth ties. This is similar to the Persian daira and the Turkish def. Some daira have metal pieces attached to give them a tambourine-like quality.[1]
History
The history of dayereh goes back to many centuries. An engraved bronze cup from Lorestān at the National Museum of Iran in Tehran, portrays a double ney (end-blown reed pipes), chang (harp), and dayereh in a shrine or court processional, as similarly documented in Egypt, Elam, and the Persian province of Babylonia where music was arranged for performance by large orchestral ensembles.[2]
In the Pahlavi (Persian pre-Islamic language) the name is dareh. The poet Abu Saeed Abolkheir (967–1048) mentioned in his works, the word dayereh as a drum.[2]
Regional variations
The dayereh is one of the most famous frame drums in Persia and Central Asia, and in the Pahlavi (Persian ancient language) the dayereh is called dareh.[2]
In Azerbaijan, it is called ghaval and sometimes daf, and is played on festive occasions.[2] In Azerbaijani art music, the drum that usually accompanies the Ashigh (poet/singer) is ghaval (dayereh). A traditional ensemble contains a singer, who plays this drum, and two instrumentalists, one playing the tar (long-necked lute) and the other, the kamancheh (bowed spike fiddle).[2]
Structure and construction
The jingles which are thin metal plates or rings, are attached to hooks in three or four rectangular holes in the circular wooden frame. The drumhead is made of goat skin.

The width of the frame is 45–50 cm (18–20 in.) and the depth, 5–7 cm (2–3 in.). In order to bend the frame, the wood ("buka", "orev") may be softened in water before being bent around a hot metal cylinder.

The frame is closed by gluing the ends together. Finally, the skin is attached to the frame by fixing it with another wooden frame or by using nails.

Another variation is to have the ring-style jingles arranged around the edge of the inside of the drum the whole way around[3] or to have several tiers half way around the inside edge.[4]
Performance
The sound is produced by hitting the membrane with either hand – the left hand, which also holds the dayereh, strikes the edges, and the right hand strikes the center. The right-hand fingers are fastened about their neighbours and suddenly released (like the action of finger-snapping) to produce loud, rapid, sharp sounds.

The dayereh is a solo instrument. Most often it is supported by "Gajda", "chalgija", or "tarabuka". Marko Cepenkov mentions the dayereh as a companion of the "Gajda" in the 18th and 19th centuries.[5] It is most often used for keeping the rhythm in Macedonian folk songs and dances, and also in traditional Macedonian rituals, like wedding ceremony.[5]
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-----------------------------------------------------

Naqareh (Kus)
The naqqāra is a drum with a rounded back and a hide head. It is thus a membranophone. The term naqqāra (نقاره), also naqqarat, naqqarah, naqqåre, nakkare, nagora comes from the Arabic verb naqr- that means "to strike, beat".

ConstructionThe rounded section of a naqqara is made of baked clay, while the flat side consists of treated skin fastened around the rim with string which is tightened over the back of the bowl.

PlayingThis percussion instrument is often played in pairs, where one naqqara will produce low pitch beats called nar and the other for the high pitch beats (the female). The instruments are beaten with short wooden sticks bent outward at the upper ends called damka.

History and literatureAfter the Islamic conquest of Iran, the word naqqara was used to refer to small-sized versions of the ancient Iranian kus. Many poets have mentioned the word naqqåre in their works, including the great Persian mystic poet Rumi. It is exactly like the kus, which is a pair of drums made of clay, wood or metal in the form of a hemispherical kettle, with skin stretched over the mouth of it. These were played with leather or wood drumsticks, the former called daval. A popular poem that mentions the naqqåre runs:

Dambel-e Dimbo naqqåre!

The bride has no tonban [long, loose skirt formerly worn by women]!

The bridegroom has gone to fetch one

May he come back healthy

Dambel-e Dimbo or zimbil-e zimbo is the sound made by a drum. This is a very important poem because the rhythm of the verses calls to mind the rhythm of the Mazdaranian chahårchube, which is played on desarkutan. Different names such as gavorga, kåse, khom, naqqåre and many other names have been applied for the kettledrums.

Middle-Eastern varieties Iran Naqqåre can be found in different sizes in different regions of Iran:

Northern NaqqåreOne of them is Naqåre-ye Shomal, which is played in northern Iran. Its native name in Mazandaran Province is desarkutan. Desarkutan is in fact a pair of small drums whose bodies are made of clay. Their structure is like that of a bowl. One is larger than the other; the larger is called bam and the smaller one is called zil. which respectively mean "bass" and "treble". The diameter of the bam is about 22 cm and the diameter of the zil is about 16 cm. Two drums are covered by cowhide, though in the past boarhide was used. The skin is tightened on the drums by bands made of cow tendon. Desarkutan are played with two wooden drumsticks. The length of the drumsticks is 25-27 cm. The thicker drumstick is used to play on the larger drum. The diameter of the drumsticks is 1-1.5 cm. Serna, the Mazandarani oboe, (Dari Persian sorna) is accompanied by one or two sets of desarkutan. These instruments are played in festive ceremonies such as wedding ceremonies, sport ceremonies and so on. Desarkutan is not used as a solo instrument.

Azerbaijani Naqqāra 

Ghosha Naqara with zurna and naqarehIn Azerbaijan there is a kind of kettledrum that is called Ghosha-Naqara. Ghosha means "pair".[1]

Persian NaqqåreThe naqqåre played in the Fars province of Iran is a little larger than ordinary naqqåre.

Sanandaji NaqqåreThe naqqåre played in the Sanandaj city of Kurdistan province of Iran is a little larger than ordinary naqqåre.
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A Kus (Persian کوس kūs) is a large-sized ancient Persian kettledrum, similar to a timpani
Etymology
Kus is a Middle-Persian military term meaning, "march". According to Von Mohl the term was Kūša, and seemingly, borrowed from Aramaic, probably during the Arsacid dynasty (248 BCE-224 CE).[1]
Historical background
It seems the instrument was invented during the Achaemenid dynasty (550-330 BCE) of Iran for military purposes.

The instrument was a pair of drums, made of clay, wood or metal in the form of a hemispherical kettle, with skin stretched over the mouth of it. Kus was played with drumsticks of leather or wood (The leather drumstick was called Daval). Kus usually was carried on horseback, camelback or elephant during the wars to encourage the army. The instrument was also played in many occasions such as festivals, weddings and decamping.

In ancient times, Kus was accompaniment by Karnay (Persian trumpet or horn). Particularly the Persian epic poets Ferdowsi and Nezami for describing the war fields have mentioned to Kus and Karnay in number of entries.[2] Many Persian miniatures paintings show the presence and importance of the Kus and Karnay in the war fields.

According to the Greek historians, drum belonged to Persians, and Plutarch tells of the Iranian warriors at the time of Arsacid dynasty were using Kus as warlike instruments.[3]
Apparently after the introduction of Islam the word Naghghāreh has been used to mention to small-sized kettledrums. It seems that the word Naghghareh comes from the Arabic verb Naghr- that means to strike and to beat. A few poets have mentioned the name Naghghareh such as the great Persian mystic poet Molana Jalal al-Din Rumi.

· Kus-e-Ashkebus: Kus attributed to Ashkebus, famous commander of King Afrasiyab mentioned in masterpiece Shahnameh of the famous poet of Persia, Ferdosi.

· Kus-e-dolat: Kettledrum to be played during the victories.

· Kus-e-id: Kettledrum to be played during id (festival).

· Kus-e-Iskandar: Kus attributed to Iskandar.

· Kus-e-jang: Kettledrum used in wars in order to embolden and encourage the soldiers.

· Kus-e-khaghani: Kettledrum for Khaghan (title of Chinese emperors).

· Kus-e-Mahmudi: Kettledrum attributed to King Mahmud Ghaznavi.

· Kus-e-rehlat: Kettledrum to be played during the decamping.

· Kus-e-ruyin: Kettledrum with brazen body.

· Kust: Another name of Kus mentioned in Shahnameh of Ferdosi

